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A CINDER BLOCK WALL 

Marred by deep, violent claw marks...

PULL BACK to reveal a holding cell. Cold and unforgiving.

A HISPANIC MAN (40s), sits at a small table picking over the 
remains of a decadent feast, eating with insatiable hunger.

The cell doors open and guards step inside carrying TRANQ 
GUNS and chains with thick metal 'KETCH ALLS.' 

Without a word, the man stands and strips naked. The guards 
fit the chains around his wrists and neck, and then one of 
the guards steps forward, head bowed in reverence. 

GUARD #1
Spanish, subtitled( )

May the devil grant you victory so 
that you may see the sun.

THE NAKED MAN
...Vamos.

INT. HALLWAY - MOMENTS LATER

The guards lead the man down a dark corridor. Another BOUND 
AND NAKED MAN is ushered out beside the first, and the 
entire cadre marches down the hall.

INT. WAREHOUSE - CONTINUOUS

A large warehouse turned makeshift auditorium. A SWARM OF 
MEN, eyes lit with bloodlust, surrounds a massive steel cage 
covering a dirt-lined fighting pit. 

BOOKIES work the crowd, shouting odds and taking wagers, 
money moving around with dizzying speed. 

The naked men are led into the cage and unshackled. A tarp 
is ROLLED OFF a skylight, bathing them in moonlight.

THE PAIN IS INSTANTANEOUS! 

The men scream and seize up. We can hear the sound of their 
bones snapping, bodies contorting in impossible directions-

But before we see a transformation, TILT UP to the skylight, 
and hold on the face of a BRIGHT, FULL MOON...

MATCH CUT TO:



The rocket-damaged, lunar face from Georges Méliès’, "A Trip 
to the Moon," silk screened on a t-shirt.

OVERLAY: 14 HOURS EARLIER

INT. WORKPLACE BATHROOM - MORNING

LILLY, the young woman wearing the t-shirt, stands alone at 
the sink. She's in her early twenties - black, bright, 
beautiful... And broken. 

Lilly is fighting her way through a panic attack. 

She takes a pill bottle from her purse, a prescription for 
ATIVAN, but stops short of taking one. 

Lilly drops the pill back in the bottle and replaces the 
cap. She stares at her harried reflection in the mirror. 

INT. CLOTHING STORE - MOMENTS LATER

The Urban Outfitters-style repository is preparing to open 
up for the day. Lilly is at a table arranging flannels. 

A female CO-WORKER passes by with a wave.

CO-WORKER
Hey, Lilly.

LILLY
waving back( )

Oh don't just 'hey' me with that new 
haircut like it's no big deal-

The co-worker laughs-

LILLY (cont'd)
I know I seem like a nice girl on the 
outside, but I got a beast inside me, 
okay? You can't just walk in with 
those highlights, walking in slo-mo 
and pretend like it don't make me 
look like some garbage bag. You need 
to get away from me. Like, way-away-

She points at the dark, back recesses of the store and they 
share a laugh before Lilly returns to her work.
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INT. CLOTHING STORE - BACK OFFICE - AFTERNOON

DEVIN (40s), the brightly tattooed, uber-hipster store 
manager, sits at his desk logging inventory. 

Lilly pokes her head in. 

LILLY
Hey, Devin. It's cool if I leave? 

DEVIN
perplexed( )

Already?

LILLY
Yes? Yeah. I brought it up yesterday?

DEVIN
Sure-sure-sure- come here a sec.

Devin sets a pair of WOMEN'S HIGH-TOPS on his desk. They 
look like they're covered in Henna tattoos.

DEVIN (cont'd)
What do you think?

LILLY
...What are they? Did you make those?

DEVIN
Corporate just sent them. It's for 
the fall campaign- the "Cultural 
Cornucopia" thing. Savage, right? 

She doesn't say anything.

DEVIN (cont'd)
Thought of you as soon as I saw them. 
Full shipment comes next Wednesday, 
so I'm putting you on the display.

LILLY
Oh.

DEVIN
You're perfect for this. The shoes, 
the campaign, I mean- come on...

He nods at her, but she won't bite. 

DEVIN (cont'd)
I mean you are "multicultural."
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LILLY
You mean I'm black.

DEVIN
And proud, Baby!

She struggles for the right words, her anxiety bristling.

LILLY
These shoes- those shoes. They're 
Hindu. Or Kabbalah or something not- 
I'm Baptist, Devin. Being black 
doesn't just-

Devin sits back in his chair with a belabored sigh.

DEVIN
You're totally missing the point-

laughs( )
I'm not asking you to convert! Look, 
just take the opportunity or don't.

ON LILLY, shrinking inside herself.

LILLY
No- you're right. Sorry. 

feigned smile( )
I'm your girl.

Devin slaps the desk and raises his hand for a high-five.

DEVIN
Bringo!

Lilly accepts the five with tepid enthusiasm.

E./I. FREEWAY - LILLY'S CAR - AFTERNOON

Traffic crawls down the hill into the San Fernando Valley. 
She checks the time in her car and again on her iPhone. 

LILLY
...Shit. 

E./I. NEIGHBORHOOD - HOME - A SHORT TIME LATER

Lilly's car pulls up to a modest, two-story house.
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INT. HOME - LILLY'S BEDROOM - MOMENTS LATER

Lilly gathers up an armload of pre-packed bags as she 
scrambles to text with her free hand.

ONSCREEN (TEXTING): Where are you?!

Before she can can hit send- BING!

ONSCREEN (FROM OLIVER): Outside, Shady Lady!

EXT. HOME - MOMENTS LATER

Lilly exits the house to find her boyfriend, OLIVER (20s), 
standing next to his SUV. 

Oliver is handsome and, while he has an air of trust-fund 
privilege, it's offset by a goofy charm-

Hence his giant sombrero. 

OLIVER
Come on, we still gotta pick up 
Gretchen and Chad. 

leans in for a kiss( )
You look amazing, by the way-

Lilly yanks away from his lips.

LILLY
re: the hat( )

No, not with that hat. Not ever.
she flicks it off( )

Drea's gonna be home any minute.

OLIVER
puts the hat back on( )

Oh good! I have a hat for her, too.

LILLY
Oliver. This doesn't look like we're 
going to San Diego!

OLIVER
Do you remember that mouse, Speedy 
Gonzalez? With the hat?

bad Mexican voice( )
Do you realize how fucking racist 
that cartoon was, ese?   

LILLY
Says the boy in the sombrero. 
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OLIVER
Hey, this is out of respect for 
cultural iconography. 

LILLY
Mmm no.

OLIVER
Mmm yes. That's like saying I'm 
racist when a Hawaiian lady gives me 
a lei. 

Lilly doesn't answer and-

OLIVER (cont'd)
Oh-ho-ho! Got you. Winner, winner, 
chicken dinner..! Admit it. Admit-

Lilly catches sight of a HATCHBACK heading for the house. 

LILLY
That's Drea- in the car! Now!

INT. OLIVER'S CAR (MOVING) - MOMENTS LATER

Lilly twists around in the passenger seat as they ride off, 
staring back at Drea's car pulling into the driveway.

OLIVER
How mad would she really get if she 
knew we were going to Mexico?

LILLY
I guarantee she's got a lecture about 
kids getting their heads cut off just 
ready to go. 

does impression( )
Lee-Lee! You must think I fell off 
the damn turnip wagon..!

OLIVER
Turnip wagon? Is your sister a 
medieval farmer? 

Lilly's phone rings and Oliver laughs. 

OLIVER (cont'd)
Oh my god, is that the turnip farmer?

LILLY
Shut up!

(MORE)
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answering( )
LILLY (cont'd)

Hey Drea, I was just... I know, but 
we had to... Uh-huh...

Lilly fumbles in her purse for the bottle of Ativan, but 
Oliver puts his hand on hers- do you really need it now?

LILLY (cont'd)
into the phone( )

I don't know- the Gaslamp!

She jerks her hand away from Oliver and the purse-

LILLY (cont'd)
into the phone( )

I'm not mad, you're just-

OLIVER
Hey, let me talk to her.

Before Lilly can protest Oliver grabs the phone- 

OLIVER (cont'd)
Drea? Oliver. You can relax, okay? 
I'm not gonna... Right, so you know 
I... Sure, but... No, I get that- 

bristling( )
Alright, jeez! Goodbye!

Oliver hangs up and tosses the phone to Lilly. She watches 
him slump back in his seat like a scolded teenager.

OLIVER (cont'd)
...Does she have me confused with a 
notorious serial killer? 

wiped out( )
Shit, man... I was trying to help!

LILLY
Yeah, you and everyone else....

E./I. FREEWAY - OLIVER'S SUV (MOVING) - LATE AFTERNOON

Oliver's car cruises past the ocean vista of Encinitas. 
Lilly sits in the backseat with her friend, GRETCHEN (20s), 
perusing an iPad.

CHAD (same), Gretchen's surf-waxed boyfriend, rides in the 
passenger seat next to Oliver. 

LILLY
Look at these wedges.
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Lilly shows Gretchen some shoes on a Pinterest wall. 

GRETCHEN
Better than the sling backs. 

LILLY
He's got a small studio downtown, 
sells all his stuff through a tiny 
booth in the fashion district. 

GRETCHEN
Did you show these to your boss?

LILLY
Yeah, he was done with it 
immediately. Like-

GRETCHEN
Why?

LILLY
doing a voice( )

Well corporate doesn't really, you 
know, work with unrepresented 
artists, so maybe we shouldn't-

OLIVER
Maybe we should have a moratorium on 
shoe talk?

CHAD
How 'bout clothing talk all together? 

GRETCHEN
How about this is her career?

CHAD
Career my ass! You two are literally 
just shopping online! 

LILLY
Yeah, which is what clothing curators 
do, Dickstick. People actually get 
paid to shop for stores. 

CHAD
Yeah, upper crust, Manhattan art-
types maybe. Not someone-

Chad catches himself. Oliver shoots him a look.
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CHAD (cont'd)
Because she's young- not 'cause she's 
black!

GRETCHEN
Oh my god!

CHAD
I mean you gotta know people or go to 
school for stuff like that. I'm not-

turns, facing Lilly( )
Lilly, you know I didn't mean it like 
that, right? 

Lilly looks at the three, white faces awaiting her response.

LILLY
No worries, Chad. I know you're 'one 
of the good ones.'

OLIVER
smiling( )

Boom- roasted!

The car laughs and settles into an awkward quiet. 

Lilly turns out the window, hiding her discomfort as she 
watches the sun lowering over the ocean. 

EXT. SAN YSIDERO CROSSING - SUNSET

The sun sets quickly as we find Oliver's SUV in a long line 
of cars waiting to cross the border. 

EXT. BEACH FRONT HOTEL - EVENING

The SUV parks in the hotel lot, offering us a pristine view 
of the ocean at night. 

OVERLAY: ROSERITO, MEXICO

INT. LILLY & OLIVER'S ROOM - MOMENTS LATER

Lilly and Oliver prepare to head out for the night. 

OLIVER
Red alert!

Oliver holds Lilly's phone like it has a contagious disease. 
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ONSCREEN (FROM DREA): MEXICO?!

LILLY
I can't believe this.

OLIVER
Believe it. Your sister is a witch.

LILLY
No, she knows my password. Damn, 
that's cold. I bet she just logged 
right in and tracked my phone. 

OLIVER
She knows your password?

Lilly realizes the true weight of his question.

LILLY
Apple password's a big ass step, Oli. 
You ready for big ass steps? 

OLIVER
"Doc brown town...Sixty-nine."

She looks at him sideways.

LILLY
The hell you on right now?

OLIVER
It's my Apple password! 

That doesn't help.

OLIVER (cont'd)
I was really into Back to the Future 
in high school. Like, a lot. 

LILLY
And sixty-nine'ing. 

OLIVER
No! Never- come on! I was a teenager!

Lilly sighs and takes a moment to reset.

LILLY
"Sweet sixteen 0-2-1-8." I was really 
into more important things. Like 
Molly Ringwald. And her birthday.  

They kiss. 
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OLIVER
Well, cool. It's official. Want to 
pick out baby names now or..?

Lilly smiles and gives Oliver a shove as he heads into the 
bathroom. She slumps on the bed staring at Drea's text, and 
then takes the pill bottle out of her bag. 

She reads the label.

MARTINI WITH A SLASH: 'DO NOT MIX WITH ALCOHOL'

She takes one anyway.

EXT. PAPAS & BEER - THAT NIGHT

A mixture of YOUNG LOCALS and SAN DIEGO STATE STUDENTS are 
dancing and drinking among the laser lights.

STANDING TABLE:

Lilly and Gretchen drink brightly colored cocktails while 
Oliver and Chad sip tequila. 

LILLY
You would not believe these things- 
henna tattoos. Ganesha. Be like 
putting Jesus on a pair of Nikes.

CHAD
I think it sounds like he's offering 
you an opportunity. Like, a good one.

LILLY
Oh my Lord- you sound just like him!

CHAD
Him who?

LILLY
All the hims! 

CHAD
If he offends you, just quit!

GRETCHEN
You need to stop watching Fox News. 
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CHAD
It's a stupid job! Just-

thumbing to Oliver( )
Mooch off money bags here.

GRETCHEN
to Lilly( )

Would you quit if your boss really 
pissed you off? 

LILLY
lying( )

Sure.

CHAD
See?

OLIVER
Sugar Daddy, reporting for duty!

Lilly's PHONE BUZZES- a text from Drea. She ignores it. 

OLIVER (cont'd)
noticing( )

Whoa- did you really just ignore 
Sister Sledge?!

Lilly scans the bar for an opening.

OLIVER (cont'd)
Hey!

squeezes her( )
Mexico's really putting some hair on 
those balls, huh?!

LILLY
I need to get another-

annoyed, direct( )
Can you get me another drink?

CHAD
Did I call it or did I call it?

LILLY
I can't do this.

GRETCHEN
Chad. Enough.

CHAD
I'm not trying to incite a fucking 
gender war! Money is money. Oliver's 
dad has it, we should all use it.

(MORE)
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to Oliver( )
CHAD (cont'd)

Another for me, too, Good Sir!

Lilly's phone BUZZES again. She's starting to sweat.

OLIVER
Lilly?

HOLD ON Oliver, concerned as Lilly stalks off- 

AT THE BAR - MOMENTS LATER:

Oliver catches up to Lilly at the bar-

She's working on a glass of the hard stuff.

OLIVER
You're not supposed to mix your pills 
with that stuff.

She doesn't look at him when she speaks.

LILLY
Oliver, I don't need- I can't... 

takes a long drink( )
I feel like everyone's coming at me. 
All the time. Every day.

OLIVER
Okay. I hear you. But those pills-

She turns to face him.

LILLY
You're my boyfriend. Not my boss, not 
my sister- you aren't my lifeguard. 
You're my dude.

He's quiet. 

LILLY (cont'd)
The pills- my pills- are meant to buy 
me a little space when things are 
getting crazy.

OLIVER
I'm making you crazy.

LILLY
You are making me feel like I'm on a 
leash, Oli. Do you get that? 
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OLIVER
We came down here to enjoy ourselves. 
This- right here? Not enjoying this-

She tries to talk, but-

OLIVER (cont'd)
So- take the reigns. Call the shots. 
What do you want to do right now?

LILLY
Like... right now, right now? 

OLIVER
Yes. In this moment. 

LILLY
Honestly? 

sighs, relieved( )
I have no idea. Breath? Exist?

OLIVER
Done-

He pulls on her to leave, tossing cash on the bar- 

LILLY
Wait, I don't want to-

Her eyes drift to Gretchen and Chad, still arguing.

OLIVER
Nope, they're bad for business.

LILLY
Oliver-

OLIVER
You are going to exist, Woman!

Oliver grabs Lilly and waves goodbye to Chad-

Chad mouths a panicked "HELP ME" over Gretchen's head but 
Oliver flashes a middle finger before he and Lilly get gone. 

QUICK SERIES:

I./E. VARIOUS CLUBS - THAT NIGHT

- Lilly and Oliver make their way up to a crowded bar, 
ordering drinks. Oliver's being goofy and it's working.
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- They do tequila shots, and then Lilly howls as Oliver eats 
the worm. This wasn't what she had in mind, but... 

- Lilly and Oliver dancing and sweating to Ranchera music.

- Oliver laughs as a WAITRESS pours tequila down Lilly's 
throat while blowing on a plastic whistle. 

- Lilly and Oliver, dancing harder. 

- Lilly, laughing, eyes hot and alive. Pills, booze, 
whatever it is... She is a young woman set free. 

And, as Lilly and Oliver continue to dance, we MOVE THROUGH 
the room, and find the silhouette of TWO MEN watching the 
young Americans from a corner table.

AT THE BAR - MOMENTS LATER:

Lilly and Oliver pay their tab. A man from the corner table, 
a large, American expat, DONNIE (40s), moves to the counter.

He watches Lilly drops her phone in her purse and something 
inside the bag catches his eye... making him smile. 

EXT. ROSARITO - STREETS - SAME NIGHT

Lilly and Oliver walk down the sidewalk. Oliver takes a pull 
off a vape pen and passes it to Lilly. 

She exhales straight up in the air.

OLIVER
Chim-chiminey, chim-chiminey-

LILLY
Dude, get off my shit!

OLIVER
I'm joking!

Oliver registers their surroundings. It's dark. Desolate. 

OLIVER (cont'd)
I'm thinking I definitely-maybe want 
to start heading back. Please and 
thank you.

LILLY
It's not even midnight, Grandpa! 
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Oliver stops to gather their bearings. 

OLIVER
We're a little off the grid here. 

VOICE (O.S.)
Señor? 

They turn to see DIEGO (Hispanic, 20s) approaching. 

DIEGO
You have the time?

Oliver hesitates before checking his phone. 

OLIVER
Yeah, it's about a quarter to-

DONNIE APPEARS from behind them, holding a gun. 

DONNIE
Open your mouth and I'll blow your 
teeth through the back of your head.

Before they can respond, Donnie and Diego take hold of Lilly 
and Oliver and shove them around the side of a building. 

EXT. ALLEYWAY - CONTINUOUS

Lilly and Oliver are on the verge of hysterics as they're 
lead by gunpoint down the dark alley.

OLIVER
I have money- cash- in my wallet- 

DONNIE
Shhh...

Donnie shoves them against the bricks. 

Diego takes Lilly's purse and rifles through it. He grins at 
Donnie and holds up a TAMPON. 

DONNIE (cont'd)
Told you.

to Lilly( )
Have you started?

LILLY
...What?
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DONNIE
slow, clear( )

Started or about to?

LILLY
About to..?

Donnie looks at Diego. They smile... This feels like it 
could take an awful turn.

LILLY (cont'd)
Please, don't do this.

DONNIE
to Lilly( )

You're gonna go with my friend and if 
you don't do exactly what he says 
I'll shoot your boyfriend. 
Understand?

OLIVER
Just leave her alone-

Donnie slaps Oliver roughly, shoving the gun in his mouth. 

DONNIE
This isn't a conversation.

ON LILLY- drunk and high and scared out of her mind. 

LILLY
trying to hold on( )

But-

Donnie cocks the gun inside Oliver's mouth!

EXT. FURTHER DOWN THE ALLEY - MOMENTS LATER

Lilly walks with Diego, trying not to panic as the alley 
narrows around them.  

LILLY
You don't have to do this-

DIEGO
Do what? The fuck you think I'm 
doing? You think I'm a rapist?

off her silence( )
Do you?

That's exactly what she thinks.
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DIEGO (cont'd)
Fake news, puta. 

disgusted( )
Just keep walking.

EXT. WAREHOUSE - ALLEYWAY - MOMENTS LATER

Lilly and Diego emerge from an alley into the rear 
turnaround of a small warehouse. 

Diego walks up to a metal door and knocks. A YOUNG GUARD 
answers and there's a quick cash transaction.

Diego motions for Lilly to enter.

Lilly stares inside the open door, listening as a ROAR AND 
DISTANT CHANT echoes down a long, dark hallway. 

LILLY
...What's in there?

Diego waves his arm, inviting her to enter and find out. 
Movement on the edge of the warehouse roof catches her eye-

A LINE OF RAVENS, squawking restlessly.

INT. DARK HALLWAY - MOMENTS LATER

Lilly feels her way down the corridor. The distant roar is 
closer and a light at the end of the hall leads her into-

THE WAREHOUSE FROM THE OPENING:

The room is smoky and densely-packed, that same knot of 
sweaty men surrounding the steel cage. 

The match is underway now, but the men around the fight pit 
are packed too tight for Lilly to get a clear view.

She cranes her neck as the room SHAKES WITH A HORRIBLE HOWL.

LILLY
dropping back( )

I don't want to do this..!

DIEGO
Go closer.

LILLY
What is this? Is this dogs? 
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