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CATEGORY SCORE PERCENTILE

Overall Impression 9.00/10 (93 percentile)

Plot 9.00/10 (93 percentile)

Characterization 9.00/10 (93 percentile)

Concept 8.00/10 (86 percentile)

Originality 8.00/10 (85 percentile)

Style 8.00/10 (85 percentile)

Structure 9.00/10 (93 percentile)

Dialogue 10.00/10 (97 percentile)

Overall Weighted Percentile 91

Note: Percentiles are based on historical data of scores given out by this 
analyst.

About Analyst BNX43

The reader is an Emmy-nominated filmmaker who has worked for AMC, Shudder, Baron Davis' No Label, 

Stage 3 Productions, Bazelevs, Google, Lenovo, and Kevin Hart's LOL Network. The reader has been 

accepted into the Sundance Labs, Ryan Murphy's Half Initiative, The Student Academy Awards, and won at 

Project Greenlight. The reader has been a script winner via Screencraft, The Film Empire, and Ivy Film 

Festival. They have also placed in The Academy Nicholl Fellowship, Atlanta Film Festival Screenplay 

Competition, and Bluecat Screenplay Competition.
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WHAT WORKED  

COWARDS AND CAPES is a drug-addled romp through the lower-class 

suburban mess of middle America. Also, it’s a fantastic read.  

First, the writer is a master wordsmith. We often talk about the 

necessity of “show don’t tell” and/or try your best not to write 

“on the nose” dialogue. Throughout the entire read, I never felt 

like I was being “exposition-d” by the reader. It’s a wonderful 

feeling and I encourage the writer to keep this type of 

fantastic work up. A great example of deft dialogue is:  

TAMMY: Like with the cape and everything. Was it just a nut, or 

like, was it a real one? Was it one of them Secret Legion 

freaks? THERESA: It wasn’t a goddamn superhero. 

This exchange is absolutely hilarious, but gets the point across 

so well, without feeling like an exposition dump on the 

audience. Well done.  

Next, all of your characters pop off the page. REX is an awkward 

chemist genius who wants to help his family but makes everything 

so much worse. JOANNE is a worry-wart who just wants to keep the 

peace (and her sanity) intact. GERRY is an ex-military meth 

addict with a heart of gold when he’s sober. THE WRIGHT 

BROTHERS, collectively as a character, are redneck menacing 

while also being quite hilarious. Robbie feeling HURT his 

brothers didn’t tell him why they’re rummaging through Gerry’s 

apartment even made me feel a tinge of sympathy for them. Your 

characters truly shine, and you should be proud of yourself for 

this momentous feat.  

At a crisp 59 pages, the story flies. It can be a smidge slow at 

the start, but once Rex INJECTS GERRY with his concoction, the 

story flies from there and it’s a romp of a read. FYI, that’s a 

huge compliment. One hour pilots can sometimes be a slog to read 

through. Cowards and Capes is a rare gem where it’s fun and 

entertaining throughout. Again, well done. 

WHAT NEEDS WORK 

JOANNE needs a stronger arc, in my opinion. Rex wants to save 

the house and fix his family. Gerry wants to get off the dope 

and prove to his family that he can be a better brother. 

Richard, an estranged father, wants to make up time after 

abandoning his family. Joanne, at the moment, feels like a 

babysitter to the two boys. Fleshing out what she wants, outside 



of her two brothers getting their sh*t together, would be 

pivotal for her, as a character.  

TO CONCLUDE  

That’s the biggest note. Also, the only one I can truly think of 

in terms of your script. Keep this in mind, you’re past the “Is 

it good or bad?” stage of your script. You shouldn’t think along 

those terms anymore. Instead, you should always ask someone 

reading this.  

“Subjectively, do you like my script or not?”  

The script is good. Period. There is no debate to that. It’s 

just about if the specific person who is reading this, has an 

eye for the specific story you’re telling.  

I hope this helps and pat yourself on the back. You’ve written a 

superb pilot.  

 


